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


































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


 1998 


















 








 2018 

 17 



















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




Aesthetic and Arts  I 
 ii  i 




Visual Arts and Education  II 
 








Performing Arts and Education  III 

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
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 I 
Aesthetics and Arts


Introduction  1.1

Objectives  1.2

 1.3

(Aesthetics and Art - its meaning, dimentions and constituents)

(Importance of Arts in Education)  1.4

(Types of Arts - Visual and Performing)  1.5

  1.6

(Renowned Indian Arts and Artists - Classical, Folk and Contemporary)

(Indian festivals and their Artistic significance)  1.7

 1.8

 1.9

 1.10

 1.11

  1.12

 1.1

 ii  i 



 1.2


 (1)
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 (2)

 (3)

 1.3

Aesthetics and Art - its meaning, dimentions and constituents


 





 Aesthetic













 Aro  Artis  Ars  Art 


 



  1.4




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








 John Kit 




National Policy of 

 Education 1986













 








 
 
 
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 
 
 
























 5 2





 116

 
 
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 
 


 1.5


 


















 








Visual Art  i

Performing Art  ii
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Letrary Art  iii
Visual Art 







 i
 ii
 iii
 iv
 v
 vi

 Drawing, Painting and Designing 
 Types of Drawing 

Memory Drawing  i
Model Drawing  ii

Geometrical Drawing  iii
Cartoon Drawing  iv

Free Hand Drawing  v
Building Drawing  vi

 Types of Painting 
Thread Painting  i

Spray Painting  ii
Painting from Nature  iii

Still Life Painting  iv
Cloth Painting  v

 Types of Designing 
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Vigitable cut Designing  i
Mehindi Designing  ii

Pattern Designing 


 iii
Intirior Designing  iv

Decoretive Letters Designing  v

 Performing Arts  


 



 

 
 i

 =  iv  =  iii  =  ii  = i
 =  vii  =  vi









 = v


 i
 ii
 iii
 iv
 v

 







 

 
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



 
 
 
 

 
 





 1.6

Renowned Indian Arts and Artist - Classical, Folk and Contemporary











 1901  1861  





 




 i
 1913 

 1930 
 1913  ii


 1924  iii

 1887  iv


 1915  v



 1883 3  vi




 1917 

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 1922  vii


 Kilimanoor  1848  viii


 1915  ix
 J. J. School of Arts 

 x
 1958 

 xi

 xii


Indian Festivals and their Artistic significance  1.7





 ii  i


 iii  ii  15 i 



 









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






 1.8

Art 
Visual Art 

Performing Art 
Literary Art 

Aesthetics 

 1.9





 1.11

 Art .1

 .2

 .3

 .4

 .5

 1.12

1. V. Krishnamacharyulu, Art Education

2. Srinivas Chari K., Art Education 2005
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 II 
Visual Arts and Education


Introduction  2.1

Objectives  2.2

(Visual Arts as a medium of Education)  2.3

(Visual Arts of self-expression, observation and appreciation)  2.4

 2.5

(Using different methods of Visual Arts - Paintings, block, painting, collage, clay, medelling,

paper cutting and folding)

 2.6

 2.7

 2.8

 2.9

 2.10

 2.1


 Visual Arts 





 2.2


 .i
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 .ii

 .iii

Visual Arts as medium of Education  2.3

Concept and meaning of Visual Arts 


Performing Arts  .ii Visual Arts  .i

Literary Art  .iii

ii  i  Visual Arts 
 ix  viii  vii  vi  v  iv  iii 

 x 


 X  Two Dimentional   2D i


Three Dimentional   3D ii
 X  X  3D  


 Drawing 

 Plywood 
 







Types of Drawing activity uses for Education 
Memory Drawing  .i

Object Drawing  .ii

Free Hand Drawing  .iii

Geometrical Drawing  .iv

Letter Drawing  .v
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Cartoon Drawing  .vi

Memory Drawing 
 Memory Drwaing  Memory Drawing


 Memory Drawing










 Memory Drawing


 Memory Dra 


Pencil v Colour Tray iv Colours iii Brushses ii Drawing Sheets i  Apparatus

 Art Based Method 


 2HDrawing Sheet  Procedure

 2H 
 Sheet 
Object Drawing 

 Object


 Object Drawing 

 Object Drawing







 Object Drawing


   3D    2D 
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Appratus

 Colour Tray  Drawing Sheets 


 Procedure 
 Object  Sheets 


Free Hand Drawing 

 Free Hand Drawing 
Diagram  Drawing 




Writing 
 Skill


Geometrical Drawing

Square SetCompas 
 Drawing  Scale 


 Geometrical Drawing

Geometriccal 
 Drawing  Consturctions

Littering Drawing 
Littering Drawing 


 Littering Drawing



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Cartoon Drawing


 Cartoon Drawing 

 2.4





Different Materials of Visula Arts, Rangoli, Pastels, Posters, Clay, Paintings

Rangoli 













 2.5

Using different method of Visual Arts, Printings, Block Printings, Collage, Clay Modelling, 
Paper Cutting and Foldings

Painting 
 



 Painting 

Fabric Paint  Oil Paint  Water Colour 
 Painting  Ink 


Still life paint .i
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Painting from Nature .ii

Cloth Painting .iii

Spray Painting .iv

Thread Painting .v

Still Life Painting

 6B  4B 
 





 Shades 
 Still Life Painting

 Objects  





Painting from Nature  








 Painting from Nature  




 Painting from Nature


 Painting  








Cloth Painting 
 Water Proff Colour 

 Cloth Paint

 Painting 
 Cloth Painting

 





 Painting 

Spray Painting

 Spray Painting  



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 





 Spray Paintings

 Drawig Sheet  Tooth Brush  




 




Thread Painting

 Thread Painting  




 


 





 Thread Painting

 




 


 






Collage Making 

 Collage 



 Collage 




 
 
 
 

 Thermocol Boll 
 
 

 Gum  Fevicol 
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



Clay Modilling 









 Achrilic Colour 








Paper Cutting and Folding

 Folding 
 Paper Cutting



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Paper Folding





 2.6

Clay 
Rangoli   

Drawing 
Painting 

 2.9

 .1
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 .2

 .3

 .4

 .5

 2.10

1. Art Education, Teachers Hand Book. NCERT, New Delhi

2. Art Education  V. Krishna Chayulu

 .3



28



 III 
Performing Arts and Education


Introduction  3.1

Objectives  3.2

 3.3

 3.4

(Identification of local performing Art forms and their integration in teaching-learning)
















 3.5

(Listening/Viewing performing Art form of Music, Dance, Puppetry and Theatre)

 3.6

(Evaluation strategies: Assessing the different forms of Art)

 3.7

 3.8

 3.9

 3.10

 3.11

 3.1





















 3.2

 
 (1)
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 (2)

 (3)

 3.3






 Performing Literature 




 .i







 .ii

 .iii


 .i

 Samson Agonistes  Closet Drama  .ii















 



 .i
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 .ii

 .iii

 .iv

 .v

 .vi

 .vii

 .viii

 


 1841-42 
 




 1852 


 1864

















 










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


































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




 3.4

(Identification of local performing Art forms and their integration in teaching-learning)















 




























 

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 Time Line Chart 























 3.5

(Listening/Viewing performing Art form of Music, Dance, Puppetry and Theatre)





 Entertainment 



"Art is Expression of all Characteristics of Human Mind Aesthetically".

Performing Arts 
 Performing Arts 













 Mime 







 Artist 

 








Music as Performing Art and its forms 



 .1
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 .2







 .3

 





.1


 .ii  .i

 .i


 .ii


 .2

 








 .3












 

Record  .i

 
 CDDVD 

 .ii








 TV 


  .i


 

 


  .ii


 



 .iii


 TV 
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   .iv


 



 .v


 
 

 3.6

(Evaluation strategies: Assessing the different forms of Art)

Dance as Performing Art and its Forms 






 .1

Hip-Hop Dance  
  .i

 1970  Street Dance  
 

Belly Dance  .ii




Ballet Dance  .iii

 15 
Salsa Dance  .iv

 Partner Dance 


Break Dance  .v









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Indian Dance  .2
















 Folk Dance 


Puppetry as Performing Art and its Forms






















 

























 










































 
























 




































 





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Theatre







 Theatre

 Theatre  Theatre 
 Theatre 

 










 

 Theatre 


 Godess God 








Street 






Radio TheatreStreet TheatreMusical TheatreShort ShitsOne Act PlayPlay




 Nataya Shastriya  


 Bhasa  Bhatta  Bana 







 

 



 .i

 


.ii

  .iii

  .iv

 




 .v

  .vi











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


 3.7

 
Performing 

Performing Art 
Visual Art 

Drawing 
Theaching 

Learning 
Record 

Hip Hop 
Street Dance 
Ballet Dance 
Salsa Dance 

Break Dance 
Folk Dance 

Theatre 

 3.8

 .i

 .ii










 .iii

 .iv

 


 .v

 .vi

 .vii

 .viii

 .ix
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




 .x






 .xi

 Theatre  .xii


 
 .i

 .ii

 Concentration  .iii


 
 .i






 .ii

 .iii

 
 .i

 .ii

 .iii






 .iv

 .v

 .vi
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